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the Church of the Yia Crucis. It is a special occasion, and
the abbess and nuns are preoccupied with, the picturesque
and strange procession by candlelight which moves before
them. Count Orsini tries to see his sister, but she is not
visible. It is clear to him that a closer watch than
ever is kept upon Teresa, and he determines to give
Herman and Gabriel all the assistance he can for her
rescue. Even Don Gregorio, the priestly cousin, with an
engaging gallantry at variance with his vows and pro-
fession, offers to become a practical partner in the escapade.
Indeed it is he who, in company with the two officers,
make the new attempt. They have rope-ladders, duly con-
cealed, and hope for success; but when they draw near,
they perceive three stalwart young priests forming a night-
watch just outside the convent. Don Gregorio advances
.alone, gets into pious conversation with the priests, and
manages to allure them, inside the chapel of the convent.
Herman and Gabriel make the most of their opportunity.
Having mounted the ancient wall and descended into the
garden, they succeed in gaining the window of the room
where Teresa is kept. When they have wrenched away
the feeble iron bars, they discover that Clara is there also.
The two nuns are hurriedly helped to descend, and are then
clad in the disguising robes which their rescuers brought
with them; whereafter, the outward wall having been
cleared, all four at last safely reach the deserted Forum.
Here, however, Clara's excitement overcomes her, and
.she faints. The ensuing chapter abruptly leaves the
fortunes of the lovers. The author describes Titian in his
^studio at the Vatican, before his portrait of Pope Paul III.
The painting is put out to dry in the sunshine, and the
passers by all kneel reverentially before it, notwithstanding
its " ferocious look." Then follow some reflections and
moralisings. In the seventeenth chapter we meet again
the peripatetic Eoman novelist, who, delighted with having
got so many " bits " for his next story from Herman, tries
to provoke him into "odd courses; among others, to set
fire to the convent, so as to give him (this gay mannerist)re from Italy, though it was not finished till
